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Arch 601

History of Architecture: Renaissance – Crystal Palace

Course Objectives

1. 
To provide a historical understanding of the history of architecture in relation to the broader context of Western Civilization through an interdisciplinary investigation of interrelated cultural phenomena, including close scrutiny of visual and written documentation.

2. 
To situate man's physical environment within the larger framework of the history of ideas in order to develop an understanding of design as a generator for and a manifestation of theories which create and reflect the discipline and more general intellectual and philosophical explorations.

3.  
To create a deeper understanding of the cultural context of the periods covered in the course, including geographic, religious, political, social, economic, and intellectual factors in general and ways in which they directly influence aesthetic evaluations, responses, and judgments.

4. To foster an understanding of the ways in which the periods covered in the course were both formed by and reacted to their history, especially in the architectural artifact that represents an argument between convention and invention.

Pedagogic Objectives

1. 
To develop a familiarity with key works of architecture central to the periods covered in the course, including name, location, date, architect (where applicable) and stylistic and technological features of the buildings. 

2. 
To deepen one’s understanding of functional, structural, and aesthetic principles characteristic of the architecture of the period.

3. 
To develop an increased capacity for clear expression in both oral and written forms, including a basic fluency in critical analysis and essential architectural vocabulary.

4. To establish a firm basis for further investigation of historical and theoretical topics in undergraduate elective or honors seminars, or in graduate studies.  
Credit::  4 credit hours

Class Meetings

Lectures:      
Wednesdays & Fridays;   2-hour (108 minute) lectures 

Recitations:    
One 48 minute meeting, as noted in the Master Schedule 

Recitation sessions supplement the class lectures.  They are smaller, less formal discussion groups led by the teaching assistants or the professor.  Recitations may include analytical exercises, discussions of readings; quizzes; review sessions for the mid-term and final examinations, and general discussion related topics.  Readings serve as the basis for discussion; it is imperative that the reading assignment be completed in preparation for the scheduled recitation.   

Required Texts: 

-Moffett, Fazio & Wodehouse,  A World History of Architecture,  McGraw Hill, 2004.

-Wittkower,  Architectural Principles in the Age of Humanism

-Summerson, John, The Classical Language of Architecture,  MIT Press 1963.

Grading

Approximate POINTS (totals may vary slightly as new assignments are devised)
Paper # 1


125 points

Paper # 2 

125 points

Midterm 


200 points

Final Exam

400 points

Quizzes 
5@25* 

 100 points
Participation
  
   50 points




1000 points

Examinations:

There will be three examinations, 2 midterms, and a more or less cumulative final exam, lasting two hours.  All exams will consist of slide identifications; slide comparisons, diagrams, and essays, based on material presented in lecture, readings and recitation.  

Quizzes: Surprise quizzes on the readings may take place at any time.

Class Schedule



Week 1

Mon.
Introduction.  From Gothic to Renaissance.  

The problem of  the Milan cathedral; Inventors:  Brunelleschi: technique, perspective


 Wed. 
JAlberti: :  Theory, antiquity, Humanism, rediscovery of Vitruvius

Quattrocento: antiquity, language & geometry; proportioning systems

Recitation:
no recitation

Required Readings:  Moffett, Chapter 11, pp. 295-303

ONLINE: Summerson, Ch. 1

____________________________________________________________________

Week 2

Mon 
Ideal churches & Ideal cities:  Pienza, Urbino, Sforzinda, Palmanova 

Wed. 
Cinquecento: Bramante, Sangallo, St. Peter’s

Recitation:
comparison: quattrocento vs. cinquecento churches

Required Readings: Moffett, Chapter 11, pp. 303 – 314;  Wittkower, PART I, “The Centrally Planned Church in The Renaissance”,” sections I, ii & iii,  Part 2, all;  Part IV, “The Problem of Harmonic Proportion in Architecture”, sections I & ii. 

ONLINE: Summerson, Ch. 2

____________________________________________________________________

Week 3

Mon. 
Mannerism: Raphael, Peruzzi, Michelangelo & Giulio Romano

Wed. 
Mannerist gardens

Recitation:  Raphael's Villa Madama

Required Readings: Moffett, Chapter 11, pp. 314-330;  Wittkower, PART I, “The Centrally Planned Church in The Renaissance”,” sections iv & v; Part IV, “The Problem of Harmonic Proportion in Architecture”, sections iii, & iv. 
ONLINE: Summerson, Ch. 3 & Ch. 4

____________________________________________________________________

Week 4

Mon. 
Venice & Palladio

Wed. 
Renaissance vs.  Baroque:  Rome:  Sixtus V, Fontana, Maderno, Bernini, Pietro da Cortona

Recitation:  Bernini, Cornaro Chapel, S.M. d. Vittorie, Rome :(S.Teresa in Ecstacy)
Required Readings: 
Moffett, chapter 11, pp. 330-341;  Wittkower, PART I, “Principles of Palladio’s Architecture”, all; Part IV, “The Problem of Harmonic Proportion in Architecture”, sections v, vi & vii.

ONLINE: -Wölfflin, Heinrich, Principles of Art History,  New York, Dover, 1950, "Introduction"; Ch.I, pp. 18-31 "General";  pp. 62-72, "Architecture";

Week 5

Mon. 
Eccentric Baroque masters: Borromini & Guarini

Wed. 
In-class review

No recitation



Required Readings:  Moffett, Chapter 12, pp. 353-370
________________________________________________________________________________

Week 6

Mon. Feb. 7
 MIDTERM EXAM

Wed. Feb. 9
Central European Baroque & Rococo: Fischer von Erlach, Neumann, Zimmermann

Recitation: Fischer von Erlach, Karlskirche

Required Readings: 


Moffett, Chapter 11, pp. 341-346;  Chapter 12, pp. 370- 388.

ONLINE: Karsten Harries,  extracts from:The Bavarian Rococo Church:  Between Faith & Aestheticism
________________________________________________________________________________

Week 7

Mon. 
French Baroque:  Le Vau & Le Notre;  Baroque Squares;  French  Urban Space

Wed 
English Renaissance & Baroque:  Inigo Jones, C. Wren, J. Vanbrugh, N. Hawksmoor

Recitation:
Le Vau & Le Nôtre's Vaux-le-Vicomte
Required Readings:  Moffett, Chapter 11, pp. 347-351; Chapter 12, pp. 388-395 

ONLINE: F. Nietzsche, “The Use and Abuse of History for Life”

V. Hugo, “This Will Kill That,” The Hunchback of Notre-Dame 

E. Kant, “What is Enlightenment?”

____________________________________________________________________

Week 8

Mon. 
Enlightenment, Collapse of Classical Consensus, Ancient vs. Modern, Greek vs. Roman

Querrelle: Perrault; Blondel, Academy, Aesthetics, Taste, History & Self Consciousness, 

Origins: Laugier & Primitive HutRevivalism & Romanticism, Piranesi vs. Winckelmann, 

Neo-Palladianism, Greek Revival, Historicism, Neoclassicism, Picturesque Gardens, The Sublime & the Beautiful, Taste, Edmund Burke, J.J. Rousseau, Burflington, Kent, Hoare, 

Wed. 
18th c. France: Revolutionary Architecture, L'Architecture parlant, Primitive Huts, 
institutions:  factories & prisons,  Boullée, Ledoux, Lequeu,  

Recitation:
Comparison: Italian, French & English gardens

Required Readings: Moffett, Chapter 13, pp. 397-405;  415-417

ONLINE: H. Honour, extracts from Neoclassicism 
M. Foucault, Michel, intro. To The Order of Things , Vintage 1973 

R. Wittkower:  extracts from Palladio & Neo-Palladianism 
Karsten Harries,  extracts from:The Meaning of Modern Art, A Philosophical Interpretation
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Week 9

Mon. 
Visionary Neoclassism:  Soane.  Romantic Classicism:  Schinkel, Klenze, The museum

Wed. 
Crisis of Style: Gothic & exotic revivals, Historical Eclecticism, Morality and Architecture: 

Walpole, Wyatt, Nash, Semper, J. Ruskin , A.W. Pugin, William Morris, Woodward, Webb,





 

Recitation:  Schinkel’s Gardener’s House in Potsdam

Required Readings: 

Moffett, Chapter 13, pp. 405-415; Chapter 14, pp. 419-424.

ONLINE:  Summerson (r),  "Viollet le Duc and the Rationalist Point of View",  

N.  Pevsner, "Ruskin & Viollet-le-Duc: Englishness & Frenchness in the Appreciation of the Gothic”

____________________________________________________________________

Week 10

Mon. 
Progress! New Materials & Methods, new building types, Engineering, Crystal palace.  Viollet-le-Duc, Henri Labrouste, Gustave Eiffel, Joseph Paxton, Art Nouveau

Wed. 
USA: Shingle Style, Richardson, Furness, McKim, Mead & White


Chicago. Skyscrapers, elevatorts, Burham, Sullivan, Wright

Recitation: 
Wyatt’s Fonthill Abbey

Required Readings: 
Moffett, Chapter 14, pp. 424-452.

ONLINE:  Ruskin, The Seven Lamps of Architecture,  "The Lamp of Truth” & "The Lamp of Sacrifice

Benjamin, “The Work of Art in the Age of Mechanical Reproduction, in the Age of Mechanical Reproduction,” 211-243.)

____________________________________________________________________
